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World War One and Edith Wharton’s Morocco
Straight, Scott, Khalil Williams & Stacy Holden PhD, Purdue University, College of Liberal Arts
Methodology
In conducting this research study, my colleagues and I conducted 
a(n):
• Thorough analysis of In Morocco and Wharton’s other relevant 
works
• In-Depth review of media sources including newspaper articles 
and films produced between 1906-1925
• Careful investigation of primary-source documents such as 
government reports pertaining to the United States and Morocco
• Thoughtful observations made in Morocco between March 10th
and March 20th 2019.  
Introduction
Edith Wharton, a popular and influential 20th century author, 
portrays Morocco as a wild land that needed to be tamed and its 
people as needing guidance from the French in order to preserve 
their own culture in her 1920 travelogue, In Morocco. 
This project examines Wharton’s motivation to represent 
Morocco in this way, the accuracy of her depiction of cultural 
and historic Morocco, and how her views influenced the opinion 
of the United States as a whole. 
Northern Morocco is actually 
quite green, the scenery is also 
varied. The above postcard is 
an example of Southern 
Morocco, not the North where 
Wharton was traveling. 
Wharton is describing Fez as 
a city with a crushing sense 
of age and little care. While 
Fez stays in touch with it’s 
past, it still pushes for 
progress Sources
Ø Frederick Wegener. ""Rabid Imperialist": Edith Wharton and the Obligations of 
Empire in Modern American Fiction." American Literature 72, no. 4 (2000): 783-
812. (accessed March 6, 2019).
Ø Edith Wharton, In Morocco (1920, reprint; Radford VA: Wilder Publications, 2015)
Ø Perdicaris, Ion. "The Possible Collapse of Morocco as an Independent Power." The 
Imperial and Asiatic Quarterly Review and Oriental and Colonial Record, 20th ser., 
10, no. 19 (Fall 1900): 63-81. Accessed March 6, 2019. Google Books.
Abstract
Edith Wharton published a travel log of her time spent in 
Morocco titled, In Morocco. In her work, it is evident that she 
adopted an imperialist and pro-French narrative that influenced 
her readers’ opinions on the Arab world. 
After conducting a thorough literature review and re-visiting 
many of the same sights that Wharton mentions in In Morocco, 
there is reason to believe that her description of the country was 
used to garner support for French intervention, and support 
from the United States. 
Edith Wharton created a narrative that presented Morocco and 
it’s people as wild and untamed, and desperately needing 
French intervention to achieve full cultural and economic 
potential. As you will learn from the content of this poster, 
Wharton’s narratives in In Morocco, are completely opposite, 
from the realities of Morocco.
False: “-play of light on long 
stretches of parched earth 
and rock-” (Wharton 13)
False: Meknes’ “vastness, silence, 
the catastrophic desolation”…the 
“neglect and abandonment” 
(Wharton 38).
False: “Buildings, people, 
customs, seem all about to 
crumble and fall of their own 
weight:” (Wharton 46)
Meknes was never empty or 
abandoned, it was and still is 
occupied by some of the 
largest Berber populations in 
Morocco. The post card 
below is dated at around 
1921, the North gate is still 
quite intact and used.
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Conclusions
Ø Edith Wharton created a 
narrative that presented 
Morocco and it’s people as wild 
and untamed, with little care for 
their own culture.
Ø She then presents a narrative in 
which only the French can shape 
Morocco to claim it’s full cultural 
and economic potential. 
Ø These narratives are either 
eschewed or completely opposite 
from the realities of Morocco.
Ø These narratives were crafted 
with the intent to garner support 
from foreign audiences for 
French intervention in Morocco. 
